
CONTRIBUTORS

ANTOINE DE BAECQUE is a historian of culture and representation in eigh-
teenth-century France and the French Revolution. He teaches the “ history of
image ”at Saint-Quentin-en-Yvelines University. In this field, he has published
Le Corps de l’Histoire. Métaphores et politique (1993, trans. 1997), La Gloire et
l’effroi. Sept morts sous la Terreur (1997, trans. 2001), Les Éclats du rire. La Culture
des rieurs au dix-huitième siècle (2000). He is also a historian of cinema, and is
the author of Histoire des Cahiers du cinéma (1991), and François Truffaut (1996,
trans. 1998). He was the editor of Les Cahiers du cinéma from 1996 to 1999,
then director of the Musée du cinéma (1999-2001), and he is now the assistant
editor of Libération.

PAULA COSSART is a Ph.D. student in Social Sciences at the EHESS. She is cur-
rently working on participation in political meetings in France from the end
of the eighteenth to the twentieth century. Her other research interests include
the magistracy during the Occupation, and the history of marriage and love.
She is the author of “Rester à son poste sous Vichy. Étude des mémoires de
Max Henri Gibert, haut-magistrat parisien de la première moitié du vingtième
siècle” (Cahiers d’histoire, 2000) and “Des rapports entre la mise en spectacle et
la mise en images, ou en textes, des meetings politiques tenus en France dans
l’entre-deux-guerres. Le cas des meetings radicaux, socialistes et communistes”
(Sociétés et représentations, 2001). 

OCTAVE DEBARY holds a Ph.D. (with a thesis entitled “La fin du Creusot ou
l’art d’accommoder les restes”) in social anthropology from the EHESS and is
a member of the Centre d’Anthropologie des Mondes Contemporains. His
research interests focus on the question of time and memory, with a special
emphasis on forms of oblivion, as well as on the writing of the social sciences.
He has published several articles, including “Le tournant ontologique de la
sociologie,” with A. Tellier in Les Temps modernes (1999); “Les travers des mots ;
à travers les noms de l’histoire” in Gradhiva (1996). He is the author of a series
of reviews in the forthcoming L’Homme et Exposer (O. Debary and M. de La
Pradelle, eds.).
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NÉLIA DIAS, associate professor at the Anthropology Departement of the
ISCTE (Universidade de Lisboa), is the author of Le Musée d’Ethnographie du Tro-
cadéro 1878-1908. Anthropologie et Muséologie en France (1991) and of a series of
articles about the history of French anthropology, ethnographic museums,
and visual culture in France: “The Visibility of Difference: Nineteenth-Century
French anthropological collections” in The Politics of Display: Museums, Science,
Culture edited by Sharon MacDonald (1998) ; “Musées et colonialisme: entre
passé et présent”, in Du Musée colonial au musée des cultures du Monde (2000).
Her next book is devoted to nineteenth-century anthropological research on
color perception and sensory organs.

MICHEL GUELDRY received his Ph.D. in Political Science from the University
of Toulouse. He currently teaches French studies and European Union studies
at the Monterey Institute of International Studies, CA. His fields of interest
include the study of Gaullism, the Europeanization of French policies, politics
and national identity, environmental policy in the European Union, business
French, and French films. He is the author of France and European Integration:
Toward a Transnational Polity? (2001). His current projects deal with food safety
in Europe, agricultural trade between the EU and the USA, as well as the trans-
formation of Europe’s capitalism.

SARAH MAZA is Jane Long Professor of Arts and Sciences and Professor of His-
tory at Northwestern University. She has published books and articles on the
social and cultural history of eighteenth-century France and on the relation-
ship between history and literature. She is currently completing a book man-
uscript entitled The Myth of the French Bourgeoisie: An Essay on the Social
Imaginary, 1750-1850.
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