CONTRIBUTORS

JONATHAN BUCHSBAUM is Professor of Media Studies at Queens College,
City University of New York. He is the author of Cinema Engagé: Film in the Pop-
ular Front (1988) and Cinema and the Sandinistas: Filmmaking in Revolutionary
Nicaragua, 1979-1990 (2003). He writes on political filmmaking and the eco-
nomics of the French film industry and works as a political activist and officer
in the union of the CUNY faculty and professional staff.

GERARD GRUNBERG is a CNRS Directeur de recherche at the Centre d’études
politiques de Sciences-Po (CEVIPOF) and research director at Sciences-Po. He
is a specialist in political sociology and has written numerous books and arti-
cles analyzing political attitudes and electoral behavior. His published works
include Europe at the Polls: The European Elections of 1999 (with Pascal Perrineau
and Colette Ysmal; 2002) and La Démocratie a I’épreuve: Une nouvelle approche de
l'opinion des Frangais (with Nonna Mayer and Paul Sniderman; 2002). He has
also written several studies of French and European socialism and, with Alain
Bergounioux, published L’Ambition et le Remords : Le Parti socialiste frangais et le
pouvoir, 1905-2005 in October 2005. He has been a consultant for several
polling organizations and, from 1988 to 1991, was a member of Prime Minis-
ter Michel Rocard’s cabinet. He currently teaches in the master’s program in
political sociology at Sciences-Po.

GRAEME HAYES is Principal Lecturer in French at Nottingham Trent Univer-
sity, UK. He is the author of Environmental Protest and the State in France (2002)
and coeditor of Cinéma et Engagement (2005).

EDWARD C. KNOX is College Professor Emeritus, Middlebury College. He has
published articles and reviews on American writing about France, in particu-
lar how postwar GIs, the New York Times, and Americans of the 1990s looked
at France. He edited a special issue of French Politics, Culture & Society (21, 2
[Summer 2003]) on American views of France and is currently preparing an
overview of American discourse on France, 2000-2005.

French Politics, Culture & Society, Vol. 23, No. 3, Winter 2005



Contributors 173

LAURENT MARIE lectures in French and Film at University College Dublin.
He is the author of Le Cinéma est a nous: Le PCF et le cinéma francais de la
Libération a nos jours, published in September 2005. Other recent publications
include articles in Cinéma et Engagement (2005), Zola and Film: Essays on the Art
of Adaptation (2005), Le Populaire a table: Le boire et le manger aux XIX¢ et XX¢
siecles (2005), and The Francophone Bande Dessinée (2005).

CHARLIE MICHAEL studies film at the University of Wisconsin-Madison,
where he focuses on issues of nationalism and cultural identity in French-lan-
guage cinema. He recently published an article on Québecois documentary in
The Velvet Light Trap (Fall 2004) and plans to write a dissertation about global-
ization, mode of production, and critical controversy in French cinema of the
1980s and 1990s.

MARTIN O’SHAUGHNESSY is a reader in French Cultural Studies at Notting-
ham Trent University. He is the author of Jean Renoir (2000) and coeditor of
Cinéma et Engagement (2005).

JOAN W. SCOTT is Harold F. Linder Professor in the School of Social Science
at the Institute for Advanced Study. Among her books are Gender and the Poli-
tics of History (1988); Only Paradoxes to Offer: French Feminists and the Rights of
Man (1996); and Parité: Sexual Equality and the Crisis of French Universalism
(2005). She is now at work on a book, The Politics of the Veil, which will develop
the themes set forth in this article.



